Permanent Painting

preparation  of  the             foundations  for  painting
so                   absolutely no decomposition
in                        painting, for \ve have brilliant
that are over 600 years old practically in
condition,    Pliny mentions the use of
as a                       while it Is doubtful whether
we                              samples of early paintings
we         the custom still in vogue, for there are
of tons of kalsornine or water colors
at the                     in which the binding material is
is the fjiuey substance that Is
in            In               to these media the early monks
every conceivable sutstance of a sticky
as wax, honey, wine boiled until it is
(glucose or sugar), the juice of
from the eighth century on we
to         evidence of the use of drying oils in the
of           nut oil  (more than likely linseed oil
a varnish), for in Italy before the
of oil, we have, according to Cennini, the mention of
vemice,  from  which evidently  our   word  ** varnish"
lias          etymologically derived.
were known to the ancients as an article of
as a material for anointing the body, suffi-
cient                for this being found in the Bible,
as            priests busied themselves with painting and
the                 at hand, there is no doubt
of           used cooking oils such as olive,
oil in many of their works.    East lake, In his